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In 2019, the Museum of Modern Art became the first major institution to acquire a collection of
zines. More than 2,500 titles in the library. They are cataloged and available to researchers with the
museum’ s Bauhaus ephemera and Fluxus books. But this was not a novelty purchase. The curators
at MoMA argue that zines are legitimate primary sources to learn about contemporary culture.

Other institutions have reached the same conclusion. The Getty Research Institute has collected
over 4,000 zines and, in 2021, set aside an acquisitions budget specifically for them. With over
10,000 individual titles, Barnard College' s zine library is the largest academic zine collection in the
United States.

These ingtitutions have acquisitions committees with professional budgets. Their decision to collect
zines reflects how the attitude of cultural institutions toward artistic practice has changed with
time.

How many graduate programs now accept zines as serious
academic work?

More than 60 MFA programs in the United States accept artists' books and zines as thesis-level
creative work, according to a 2024 survey conducted by the College Art Association. Examples of
schools offering such programs include Rhode Island School of Design, California Institute of the
Arts, School of the Art Institute of Chicago, and Pratt Institute.

This turnaround recalls an idea that took decades to penetrate. A zine is not a smaller or less
serious publication. For many artists, the format isintegral to their art itself. The limitations of the
medium are part of the message.

That means production quality is more important now than it ever was. In athesis exhibition, Zines
are usually displayed with sculpture and video installations. The work itself must echo the artist
behind it.

What does institutional collection demand from zine
production?

When museum archivists consider zines for possible inclusion in permanent collections, they pay
attention to practical factors such as paper quality, binding strength, and printing consistency.
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These are the same kinds of standards used for any printed item expected to last through years of
handling. What was started to push back against institutional gatekeeping is now evaluated using
the same archival standards applied by museums and libraries.

Zine printing services like HelloPrint attempt to fill this production gap, with saddle-stitched or
perfect-bound zines printed on archival-grade paper and other features that generally appeal more
to individual artists or small collectives in smaller runs. For work that may end up in archives or
libraries, afew technical details are important.

Color consistency is super critical in photography and illustrations. A heavyweight binding allows
copies to potentially survive multiple uses in library collections. An acid-free paper makes
inevitable yellowing over time lesslikely.

That’s not to say that zines need to appear corporate, or that they have to abandon the visual
character of the medium. All that being said, the point of thisisjust to make work that lasts. A zine
printed on stable paper and solidly bound might still reside in archives and private collections
decades later. One that’ s printed on brittle paper with flimsy staplesis much less likely to survive.

Has the market for artists’ books actually grown?

The global market for artist’s books hit $473 million in 2024, according to Artsy’s annual report.
Printed Matter’s New York Art Book Fair drew 370 exhibitors and 35,000 visitors in 2025. The
three-day event generated an estimated $8.5 million in sales, with individual zines and artists
books routinely priced between fifteen and fifty dollars. Limited editions command prices
exceeding $200.

For emerging artists not working through traditional galleries, professionally printed zines are
usually the most affordable way to get physical work into collectors’ hands, gallery waiting rooms,
and museum shops. The economics tend to work better with smaller print runs instead of the large
minimums required for traditional offset printing. This gives artists a chance to test how the work
is received with alimited batch before deciding whether to print more copies.

Where does institutional acceptance leave the zine’s original
ethos?

Zines were born in part as away to resist institutional validation. Now the institutions themselves
collect them, study them and even develop graduate seminars around them. Rather than co-
optation, many view this as acknowledgment that the form succeeded at what it was trying to do:
make room for voices and perspectives that mainstream publishing often neglected.

Creators who realize that high-quality paper printing can be used to reinforce their artistic vision
rather than compromise it are more likely to produce work that survives in museum archival
collections and private vaults. The idea travels through time, supported by the physical object. The
idea can go along with it when the object is forced to persist.

Photo: Freepik via their website.
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